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--In relating a given work of art or a given performance of a work 
of art to a particular social context the critic must speak of all 
of the intrinsic qualities/characteristics of that phenomenon ———_—_ 637 


--To situate a work of art or a performance of a work of art ina 
social context does not make it more interesting to perceive 
as a perceptual phenomenon but it does make it more interesting 
to perceive as a social phenomenon. 


--The critic who addresses himself to a work of art or to a per- 
formance of a work of art should situate that phenomenon within 
the context of the genre to which it belongs/within the context 
of the oeuvre of the creator thereof/within the context of the 
life of the creator thereof. — @  — 641 


--Three ways in which a valid critical evaluation can be useful 
to the spectator of works of art 643 


--The critic can appraise the aesthetic stature of a work of art 
or of a performance of a work of art from a range of dialectical 
psychical perspectives. 


--How is the dialectical psychical perspective of the critic with 
reference to that phenomenon of which he appraises the aesthetic 
stature similar to that of the spectator who is interested in 
and capable of appreciating aesthetically works of art with 
reference to a work of art that he appreciates aesthetically? 


--Invalid perspectives from which to appraise the aes- 
thetic stature of a work of art or of a performance of a work 
of art 649 


--Critics must have prejudices in order to critically evaluate a 
work of art or a performance of a work of art. 651-652 


--How effective are critics in separating the proverbial sheep from 
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--Can some critical evaluations of works of art or of perfor- 
mances of works of art be regarded as ends unto themselves? —— 657 





